The painting is a and I827. Rogers Fund small one, about seven by eight inches, but the warm browns and reds which compose its palette have been applied with vigor and enthusiasm, approaching abandon in the coat and background. This broad treatment characterizes most of Chinnery's work, notably the portraits, landscapes, and genre scenes-whether in oil, gouache, water color, or ink-and even the miniatures, of which he did many early in his career before his eyes became too weak. The critics who referred to him as "the Frans Hals of the Irish School" and "le suave et sauvage Irlandais" were justified in the association, if mistaken as to his nationality.
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The Metropolitan Museum of Art Bulletin www.jstor.org ® Chinnery came, not from Ireland, but from England. He was born in London in 1774, the son of an amateur artist and grandson of the author of a book entitled Writing and Drawing Made Easy. He was already exhibiting at the Royal Academy at the age of seventeen, and only three years later a critic noted that "among the budding candidates for fame this rising young artist is the most prominent." Chinnery was well on his way to achieving that reputation of an accomplished portraitist to which Thackeray's Colonel Newcome paid tribute when admiring a portrait by his own son: "Chinnery himself, Sir," he exclaimed, "couldn't hit off a likeness better!" During a six years' stay in Dublin the young artist married his landlord's daughter, Marianne Vigne. The marriage was not a happy one, and in 18o2, after little more than three years together, he left his wife and two children and departed for the East, where he was to remain for the rest of his life. After five years in Madras he settled in Calcutta, becoming the fashionable painter of the day and a beloved and famous character in the colony. That the adventures of Tom Raw, the fictional hero of a poem burlesquing the life of a cadet in the East India Company, were not considered complete without a visit to Mr. Chinnery is an amusing sign of his prominence.
Chinnery was a dramatic storyteller, an accomplished Persian scholar, and a poet, as well as a painter. "Like many other men of extraordinary talent," however, William Hickey observed, "Mr. Chinnery was extremely odd and eccentric, so much so as at times to make me think him deranged.... He had a strong tendency to hypochondria which frequently made him fanciful. ... I have lately heard that soon after my departure from Calcutta Mr. Chinnery became determinedly insane and has ever since been kept under restriction being now pronounced a confirmed and incurable lunatic." Chinnery must, nevertheless, have recovered in part, or perhaps the restrictions were slight, for in 1825, ostensibly to better his health, but probably to escape his wife, who had followed him from England in 1818, he set out for China. He is said to have celebrated his departure with characteristic humor in a painting showing a view of Calcutta, a ship preparing to set sail, a man bowing farewell to the city, and a scroll bearing the words "thermometer 2oo, too hot for me." "Too hot" it might well have been, for he admitted in later years that he had had to bolt to China for a debt of about ?40,000.
A story frequently told about Chinnery relates that upon his arrival in Macao his wife again threatened to follow him. Whereupon he quickly withdrew to Canton, a city closed to European women, exclaiming: "Now I am all right. What a kind providence is the Chinese government that it forbids the softer sex from coming and bothering us here!" Whether or not his wife was pursuing him, it is probable that Chinnery made several trips to Canton from Macao, where he maintained residence until his death in 1852.
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